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sky and water. But the consummate 
skill of the artist in the matter of 
values not only enables him to suggest 
color but light and atmosphere com- 
parable with the best of our more 
modern landscape painters. Duveneck 
painted few landscapes and his latest 
efforts were somewhat in the nature 
of experiments with bright colors, in- 
spired by the work of modern French 
landscape painters who made a deep 
impression upon him. He was, how- 
ever, never guilty of careless draw- 
ing or of indifference to the laws of 
composition and values, as is the case 
with many modern landscape painters. 
The painting recently acquired by 
the Museum is signed with the mono- 
gram "FD" and though not dated 
was probably executed at Florence 
while Duveneck was there with a 
large group of American art students 
in 1879 or 1880. It is interesting to 
call to mind the work of some of the 
students who were with Duveneck at 
the time this picture was painted. 
Among them was John H. Twacht- 
man, now often ranked as the fore- 
most American impressionist, but 
whose later work one would never as- 
sociate with that of Duveneck. Wil- 
liam M. Chase, another of the group, 
showed greater similarity in his por- 
traits and figures, but his landscapes 
were of an entirely different character. 
John W. Alexander, with his own 
particular style and technique, Joseph 
DeCamp, Julian Story and many 
others who stand high in American 
art, were known as the "Duveneck 
boys." A careful study of the work 
of these men is proof of the assertion 
that Duveneck was America's great- 
est art teacher. His students were 
never weak imitators of their master, 
but instead he drilled into them the 
importance of drawing, of values and 
the method of direct painting, with- 
out forcing upon them his own style 
or palette. 



A NOTABLE LOAN BY 
MR. WILLIAM K. BIXBY 

The Museum is able to announce 
a notable loan of more than eighty 
important paintings, drawings and 
prints from the private collection of 
Mr. William K. Bixby, President of 
the Administrative Board of Control 
of the City Art Museum. These 
objects will be placed on view from 
time to time as exhibition space be- 
comes available. Twenty-three paint- 
ings, principally by modern French, 
Dutch and American masters, have 
been selected to constitute the first 
group shown. They will be exhibited 
through November and December and 
possibly longer. Among the import- 
ant canvases to be included in this 
group may be mentioned "The Flight 
into Egypt," by Claude Lorrain, and 
two splendid examples by Henri Josef 
Harpignies, "Le Crepuscule" and 
"Matinee dAutomne, Morlaix," the 
latter his Salon picture of 1901. The 
work of three other members of the 
Barbizon school — J. B. C. Corot, 
Charles Emile Jacque and Emile Van 
Marcke — is exemplified by typical 
canvases. The modern Dutch school 
is well represented by examples from 
the brushes of Joseph Israels, Jakob 
and Willem Maris, J. H. Weissen- 
bach, Bernardus J. Blommers and 
Albert Neuhuys. Characteristic can- 
vases by George Inness, Leon Auguste 
L'Hermitte, George Romney, Horatio 
Walker, Jehan Georges Vibert, How- 
ard Pyle and J. Sorolla y Bastida, will 
also be shown. 

It is planned to exhibit the re- 
mainder of the collection which Mr. 
Bixby has lent in three distinct groups 
as follows: Paintings by Dwight W. 
Tryon, prints and drawings, and 
Chinese paintings. Mr. Bixby has 
specialized in the work of Dwight W. 
Tryon, and the present loan to the 
Museum embraces no less than eleven 
canvases by this delightful master of 
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poetic atmospheric effects. In addition 
to these there are already hanging in 
the Museum, as an indefinite loan, 
five paintings by the same artist which 
Mr. Bixby has in past years presented 
to the Washington University col- 
lection. It is thought that the com- 
bination of these two groups of paint- 
ings will provide an unusually in- 
teresting and comprehensive exhibit 
of the work of one of the foremost 
American artists. 

The group of prints and drawings 
will consist principally of etchings by 
James A. McNeill Whistler and 
drawings by John Ruskin. Mr. Bixby 
has lent the complete Thames series 
of etchings by Whistler, a total of 
sixteen plates, several of which are 
quite rare. The Thames series, issued 
about 1859 and eagerly sought by 
present-day collectors, represents the 
early and more detailed style of the 
artist, contrasting sharply in this re- 
spect with the later Venetian series 
in which all possible detail is elimi- 
nated. Included in the Thames series 
are the celebrated plates, Black Lion 
Wharf, The Fiddler, The Lime 
Burner and The Forge. The draw- 
ings by John Ruskin embrace the 
following subjects: Poplar Grove, 
Holyrood, and an illustration for 
Modern Painters. There are also 
drawings by Thomas Rowlandson 
and Sir John Everett Millais. 

The Chinese paintings, twelve in 
number, are principally of the large 
kakemono form. They include land- 
scapes, figures, birds and hunting 
scenes, dating from the Sung and 
later periods, and an ancestral por- 
trait of the Ming period. 

EXTENSION WORK OF THE 

MUSEUM 

During the past few months the 

Museum has undertaken a certain 

amount of extension work with the 



libraries and schools of the city, uti- 
lizing reserve collections of various 
objects for this purpose. The greater 
part of this work has been with the 
Central Public Library and its six 
branches located in widely separated 
parts of the city. Seven display cases 
of suitable size and construction have 
been filled with objects which the 
Museum has no space to exhibit in its 
own galleries, and one of these cases 
has been placed in the Art Room of 
the Central Public Library and in 
each of the branch libraries. The 
collection shown at each library is ex- 
changed every two months for that 
from another. The same group of 
objects thus remains on circuit for a 
period of fourteen months. A suitable 
descriptive label accompanies each ex- 
hibit. The cases are not moved, 
which greatly lessens the labor of 
transferring the displays. The objects 
lent in this manner are of varied 
character, the principal classes repre- 
sented being Chinese pottery, porce- 
lain and jade ; Chinese mortuary 
figures of the T'ang period; Greek 
and Phoenician glass; Japanese metal 
work ; Japanese pottery and porcelain ; 
Venetian glass and Wedgewood ware. 
Whenever possible a separate exhibit 
is made of each class. In addition to 
these objects two paintings are lent 
to the Central Public Library each 
month, one being hung in the Child- 
ren's Room and the other in the Art 
Room. A painting of a character 
calculated to be of particular interest 
to children, also accompanies the ex- 
hibit at each branch library, a new 
subject being supplied every two 
months. This work has been under- 
taken in an attempt to widen the in- 
fluence of the Museum by reaching 
a great section of the public which 
does not ordinarily visit the galleries. 
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